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Abstract. This summary reclaims the most important aspects of music and music 
education and its importance in the frames of multicultural education. Music is 
educational discipline which has appeared since the time of the earliest philosophers, and 
with its activities has taken the leading role in the educational process and as a universal 
discipline has been a leading factor. There are no borders for music, no ethno-
culturalism, but it is general human benefit connecting all nations of the world.  
In that context, the school and the family should make it possible for young people to 
understand, realize and use all the common civilization benefits, which open wide 
horizons for multi-cultural and inter-cultural building. 
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1. INTRODUCTION 

Education in the spirit of intercultural and multicultural learning contains a new 
teaching approach. Namely, it is not limited to the issue of information and (presenting) 
knowledge to pupils, referring to the differences in relation to others, but is more oriented 
towards the humanization of these relations, that is, to the soothing and overcoming of the 
stereotypes in relation to others. 

Multicultural education offers great possibilities for the development of capabilities 
and awareness of unity, mutual respect, tolerance, ethnic harmony and building up of the 
consciousness of the existence of the other. 

In the first two parts of the paper, we point out the values that music posses within the 
frames of the cultural values and the humanistic development of man throughout the de-
velopment of civilization.  
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In the other parts of the paper we pay more attention to music education and its func-
tion within a multicultural context. In that context, school and the family should make 
possible for young people to understood, realize and use all the common civilization 
benefits, which open wide horizons for multi-cultural and inter-cultural building. The mu-
sic curricula, in primary schools or in the subject of Music in all secondary schools, 
should contain music works of their own and, "the other" music culture, in the quantita-
tive sense of the word, because of the acknowledgement and love of their own music. In 
that context, we analyzed school books for music education from the aspect of multicul-
tural dimensions, as an important aspect in contemporary society. 

In the context of the above mentioned, we shall present the importance of music in 
multicultural education. 

2. THE ROLE OF MUSIC IN THE DEVELOPMENT OF HUMANISM THROUGHOUT THE 

CIVILIZATIONS 

When the old Greek philosophers: Plato, Aristotle, Pythagoras and others tried to de-
fine music, they came to the conclusion that music is a spiritual discipline, which has 
great power over the human soul, touches the psyche of the person, and has great power 
to make one cheerful or sad.  

Ever since ancient times, music was perceived as therapy for many conditions and dis-
eases of the body and soul. For example, ancient nations removed sufferings and diseases 
with the help of magic rituals which were always accompanied by music. The ancient 
Egyptians used the same hieroglyph both for music and enjoyment. 

Pythagoras prescribed music as a cure for fever and even epilepsy. Plato introduced 
singing in the therapy of people whose harmony between the inner and the outer was dis-
turbed. When Homer's poems were performed, they were accompanied by cithara players.  

It is well known that primitive men tried to calm invisible forces and evil spirits with 
the help of dancing, singing and music. In this period, music was also used as a magic tool 
for the successful completion of some undertakings. This type of music was usually re-
lated to dancing and acting which had a synthetic character. In fact, we are talking about 
religious music and ceremonies. In this context, rhythm was the first to appear, then 
primitive singing which was accompanied by clapping and stamping (Andreis, J. 1954: 5). 

The most renowned composers, poets, writers, scholars and scientists talk about the 
importance of music. In this context, we will quote some related thoughts. For instance, 
the most famous Beethoven in his most famous symphony (the Ninth Symphony) calls for 
love, peace and mutual respect of all the nations in the world.  

The verse of Shakespeare talks about the suggestive power of the music. "There is not 
a single human being in the world, whose feelings and heart have not been touched and 
tendered by the warm sounds and accords" (Andreis, J. 1954: 74).  

Therefore, Shakespeare draws the conclusion that music possesses magical beauty 
without which spiritual life would be but monotonous, pitiful and difficult.  



 The Multicultural and Intercultural Aspects of Music and Education 45 

3. THE WORLD OF MUSIC AND THE OLD CIVILIZATIONS 

In the period of slave society, music differs from early society in many respects. 
The role of music in the new social formation had the task to glorify the ruler and his 

deeds, and was performed during different manifestations and festivities, and the music 
which came from the wide popular masses was performed according to the need of the 
people. In this period music was performed in the temple or in the court by professional 
musicians and singers who with their interpretation elevated music to a higher level.  

Music was strictly related to religious rituals by the Sumerians. Many religious songs 
were marked by the music instrument that was to accompany these songs. They mostly 
developed the material culture that they inherited, and it was further developed by the As-
syrians and the Babylonians.  

In Babylon the growth of the art of music was based on the music system of symbols 
and numbers. The numbers five and seven were considered to be holy. The number five 
was a human micro cosmos. A man with spread arms and legs forms a pentagon which 
symbolizes perfection and power. This corresponds to the five human senses, the number 
of the elements, which the world was created with, since people have five fingers on each 
hand and five toes on each leg. Unlike the number five, the number seven was a symbol of 
perfection and symbolized the unity of the body and soul. 

Music played a very important role in ancient Egypt, both in religious and the social 
life. Music was present in temple services and in military services as well. In the period of 

the reign of Alexander the Great and 
in his Asian campaign, the use of 
music with fanfares or trumpets was 
obligatory during different ceremo-
nies in his army. The Egyptians used 
music for the ethical education of the 
youth (Andreis, J. 1954: 12).  

The cultural heritage of ancient 
Greece has a great potential in all the 
areas of culture and philosophy. Mu-
sic became an inseparable element in 
the life of educated Greeks. That is 
why Plato in his work "The Repub-
lic" especially emphasizes the meaning 
of music in the education of the young 
generations. According to him, music 
penetrates the soul most profoundly 
and that is why it may be considered as 
the most important part of education. 
(Popova-Koskarova, 2004: 18) 

In the educational system in Ath-
ens, special importance was given to 
the harmonious development of the 
body and soul, which corresponds to 
the educational task (kalokagathia) – 
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the harmonious development of the body and soul. Because of this, in Athens there were 
special schools called cithara schools, where the children of the slave owners learned how 
to sing and play the cithara and lira music instruments. (Ibid, pg. 20) 

Ancient Jews are a nation with very old music culture. They used music in their social 
life and religion. 

The Jews used music as therapy for the sick people as well. Jewish music, with some 
Gregorian verses, is an antecedent of the old Slavic church music. This is indicated by the 
fact that the first Christians originate from Jewish people. In this way the religion in 
Europe spread ancient Jewish singing as well (Andreis, J. 1954: 38).  

There were a great number of concert arenas in Ancient Macedonia that were built in 
that period and served for different manifestations: concerts, plays and different celebra-
tions of some holidays, etc. Even today these cultural monuments are being used. Differ-
ent manifestations are held on these locations, which are of cultural significance in the 
world, including the Ohrid Summer Festival, in which participants from all over the world 
take part. 

4. MUSIC - BRIDGING THE WORLD 

Music as a universal discipline has always been a challenge for many young people all 
over the world. In other words, music has always been a challenge for many young peo-
ple, who since their earliest age have been listening to it. It touches their souls and helps 
them socialize without any regard to their sex, religion, nationality, and educational de-
gree so they can express their knowledge and feelings through team work. Such a trend 
began very early, since the earliest period in human development, when musicians en-
joyed the high respect of the people and when they regarded themselves as people with 
special talent and skills. During the centuries, many army leaders during their occupation 
of some territories transferred their culture from their nation to the people in the occupied 
countries. In that way multi-culture was created and the interest for its study has begun. 

In the past, hitting drums or another instrument which produces sound had one purpose 
and that was to make a particular sound to touch the human soul and emotions. In that way, 
recreation and fun was created, causing a good mood in the person. In that period of time, 
the biggest kingdoms, the understood cultural crossroads of huge proportions, and music was 
the primary form of aesthetic expression, because of the character of that art.  

The first music instruments were modified, technically improved to perfection and 
they were made of wood. The primary task of music education in that period was to de-
velop the human emotional side, and aesthetic feelings were taken into consideration, too, 
which represent gaining knowledge, techniques, skills, i.e. customs and know-how. Music 
has entered the knowledge system in educational institutions. 

In contemporary societies, music and music education in their contents have become 
an integral part for the complete development of the personality and we cannot neglect the 
fact that music would contribute to the development of spiritual, emotional and produc-
tive skills. In addition aesthetic and expressive skills, music has many other performances, 
such as: stimulation, relaxation of the person, depending of the character. The emotions 
caused by music have a great influence on the nervous system of the person, and the mu-
sic development of the man.  
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The motto of most musicians, that "it is not important what is happening to us in our 
life, but it is very important what are we going to do and how much are we going to edu-
cate ourselves" has led to the birth of genius and unforgettable music legends until today.  

5. THE INFLUENCE OF MUSIC ON THE DEVELOPMENT OF A MULTICULTURAL SENSE 

As human society was created and developed, tradition was also created and the con-
temporary side of the human personality, and in that way human creative abilities were 
stimulated, as well as the development of that music culture. Music movements from one 
city to another have played the biggest part in the development of culture, from place to 
place, from country to country and etc. Actually that was the first condition for the ap-
pearance of a multi-cultural music movement, which has contained different popular mu-
sic works, preferred by people, although they were not part of their culture. (Ortakov, D. 
1973:25) 

In the later period of time, many different kinds of music have appeared: classic, jazz, 
popular and others kinds and the creative skills have made the person able to make differ-
ence between different degrees of music. The necessary condition for music movement as 
multi-cultural was the acknowledgement of a person's music abilities and music develop-
ment, as well as his participation in different kinds of music and in building the educa-
tional system. One of the subjective conditions for music education is surely the individ-
ual, psycho-cultural part which makes a selection of the time period and completes music 
as a whole.  

For the development of music culture in humans, it was certain that it was necessary to 
develop some pictures of music, including: a feeling for beautiful things, where man takes 
these connections with the outside world as his own, with nature and life itself. Music has 
always stimulated strong emotions, which enter the nervous system deeply, and with all 
that music has taken a higher and higher place as above-human educational discipline, for 
which in the first place talent and gifts were needed.  

Music reproduction, as well as the author's production, for a long period of time have 
been a bridge for the connection of different cultures, traditions and ethos, which have 
created an opportunity for mutual respect and understanding, exactly through music, in 
fact, all of the created music works of art which have become famous in the music history 
of many nations. The fact that music in Western Europe has the oldest music attempts in 
the baroque, classic period and romanticism, which through different ensembles (sym-
phony orchestra, opera ensemble and ballet ensemble) including music drama give an op-
portunity of a general and spiritual, multi-cultural performance, that has left deep traces 
up to today. That is one of the reasons for music to be a unique and universal art, with 
united characteristics in any sense of the word. With music reproduction, singers and 
players of instrumental music, besides their personal qualities for music performance, 
give insight into the artistic values of the performers. 

6. THE ROLE OF FOLKLORE IN MULTICULTURAL EMPOWERMENT OF THE PERSONALITY 

Music as an important factor in multicultural education, which can especially be ex-
pressed trough the role of folklore in multi-cultural environments. As we have stated be-
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fore, in larger countries such are the USA, Australia, Canada, and many European coun-
tries with many different languages, cultures, customs and etc., we can freely say that the 
folklore has a decisive role and great importance for the development of a person's iden-
tity. Thanks to folklore and tradition, saving one's original culture was made possible and 
a sense of respect of the foreign culture was created, i.e. the need for a connection be-
tween different ethnos and nations, exactly through culture, the folklore and tradition. 
(Ѓorѓiev, 1997:14) 

Our opinion for the role of music in multicultural education is a question which has an 
important place in building one's personality in contemporary life. In this direction many 
investigations were made in many countries of the world and with the purpose of an role 
of multi-cultural living of the "other" or "others" which has a huge influence on the 
creation of an integral person with a complex spirit to be studied better. On the other 
hand, music and culture are the ones that do not know borders or limitations. This citation 
of Goce Delcev "I understand the world only as a field of cultural competition between 
nations" tells us about how much the contemporary person tries to meet true cultural 
values, as well as his own culture and the cultures of different sources. That means that 
we can conclude that music does not recognize borders, ethno-culturalism, but it is 
general human benefit for connecting nations all over the world. The music is a bridge 
among people all over the world. (Popova-Koskarova, 2005:125) 

7. THE ROLE OF SCHOOL AND THE MUSIC CURRICULA IN MULTICULTURAL AND 

INTERCULTURAL FRAMES 

Multicultural education nowadays is gaining an important position, in the framework 
of an institutional context as well as within the context of the extra institutional forms of 
education. 

Nowadays, every young person is able to be educated and informed through different 
cultural events and to understand these so-called performances in multi-cultural living, 
which is only a base for the upbringing of the young person. In that context, the school 
and the family should make it possible for the young person to understand, realize and use 
all the common civilization benefits, which open wide horizons for multi-cultural and 
inter-cultural building. The music curricula, in primary schools or in the Music courses in 
all secondary schools, should contain music of one's own music culture, in the 
quantitative sense of the word, because of the acknowledgement and love of one's own 
music work. But it is necessary for the most famous works of music to be implemented 
and presented in the curricula by world musicians, as well as by music identities, who 
surround young people (form other ethnics). This education should be compulsory in the 
educational system in primary and secondary schools for the young people to meet the 
values of others more authentically, with whom they build co-existence in their society. 
This is one of the basic ways to overcome the prejudice and stereotypes regarding 
"others" and with that improve communication between people. (Ortakov. D: 1973:24) 

Contemporary school in its curricula should represent the most notable works in music 
which create the basis for building high values in inter-cultural living. This benefit should be 
implemented in curricula in specialized music schools, but no less implemented in high schools 
and universities. In our educational system, for a long period of time there was a shortage of 
such program activities and I hope that this deficiency will be overcome very soon.  



 The Multicultural and Intercultural Aspects of Music and Education 49 

Young people should be educated to respect the "other" without any religious, national 
or political membership. Actually, that is the key for successful communication with others, 
and in that context, music education can play very important role. Because of that, these 
opportunities should successfully be used in contemporary education, since we live in multi-
cultural society. The stereotypes and the prejudices are formed under the influence of 
tradition, the family, peers and so on. They are formed on the basis of gender, age, ethnical 
differences. On the formation of the stereotypes and prejudices our opinion makes an 
influence or more precisely, the emotional component of the opinion. Therefore, we call 
stereotypes and prejudices very concrete opinions, very often without any real basis.  

It is generally familiar that the stereotypes and the prejudices are very hard to 
overcome and very often arguments do not help, or have no influence. However, it is also 
known that the force of the arguments should be used to overcome stereotypes and the 
prejudices, especially in mutual relations. The educational process, or more precisely the 
teacher, should have the key role in overcoming stereotypes and the prejudices. The 
students should be educated to change stereotypes and to overcome prejudices. The 
students should be educated to change stereotypes and overcome wrong prejudices, and as 
we already said, in addition to parents, teachers are also very responsible. The students 
should be taught to develop their feelings of empathy and overcome the system 
discrimination and successfully fight against any kind of discrimination and prejudice. In 
those contexts we are seeing the role of music education as well as music. 

8. THE ROLE OF A TEACHER IN MULTICULTURAL EDUCATION 

Teachers have a very important role in multicultural education. In fact the creativity 
and the resources available of the teacher, combined with the children`s interest and the 
requirement to develop their tolerance and creative capacities, to support and stimulate 
their social development and curiosity are the fundamental parameters that each educator 
is supposed to respect and implement in their everyday work with children.  

Using music, teachers can overcome more successfully all the predjudice, such as: 
discrimination, racism, national conflicts and others, and to intensify the ways of conflict-
solving, the readiness for dialogue, tolerance, respect towards the others, towards their 
language, culture and tradition. All this is achieved by the application of a rich and various 
didactic material of which the purpose is to acquire, that is, deepening of the knowledge of 
human rights, knowledge in society and culture, etc. (Koskarov, 2008: 145). 

The modern European educational systems are creating curriculums where the 
dominant place is taken from the methods and strategies for studying in a multicultural 
environment with the vulnerable category of children. As an example we can take the 
Swedish educational system, Danish, Finnish etc. The aim of those methods and strategies 
is the improvement and development of the relationships between individuals who are 
from different cultural environments. We will use the significance of those methods and 
strategies to point out the Swedish example. In one extremely multicultural community as 
the Swedish one is, the methods and the strategies for education in multicultural 
communities and environments is a regular course for all who choose to be teachers in 
primary and secondary schools. In that context, music is taking a special place. 
Throughout this program, future teachers are able for work with children in multicultural 
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environments. Courses are organized in form of workshops, where future teachers are 
treating problems they can face during their pedagogical practice.  

The aim of future teachers to be more successful in overtaking prejudices, how to 
intensify the ways of solving conflicts, readiness for dialogue, tolerance, respect for the 
others, their language, culture, tradition etc. All these are achieved by the applications of 
a rich and various didactic material of which the purpose is to acquire the deepening of 
the knowledge of human rights, knowledge in sociology and culture, about the dual 
function of language and the roots of the culture, the region, the family and others, as well 
the quest for more proper ways of evaluation, taking into account the differences in the 
cultural background of the pupils and their perception of the learning process. 

9. AN ANALYSIS OF SCHOOL BOOKS FOR MUSIC EDUCATION FROM AN ASPECT OF 

MULTICULTURALISM AND INTERCULTURALISM  

School books for 5-8 graders in the Republic of Macedonia (which lasts for 9 years 
since 2007) contain more information about different types of genres in the area of music 
culture, but there is a lack of systematization in the information of the schoolbooks for 
multicultural living and multicultural traditions in Macedonia. The most important aspects 
of the multicultural and intercultural dimension have been shown in school books for 
music education for 6 and 7 graders.  

According to authors (Dimova, S. Angelova, V. Vasiќ-Stefanovska, 2010: 11-14) in 
the schoolbook for 6 graders, the students become familiar with the content of the vocal 
and instrumental music and also with a high number of notation examples in the music of 
folk creativity from all the parts of the Republic of Macedonia. In the east parts: - 
instruments such as the fiddle and kemane. In the south parts, the clarinet and accordion 
are dominant, in the north part – the trumpet, saxophone and other brass instruments (36-
45). In that way the students not only from the Macedonian population could become 
familiar with folk instruments, but also from other ethnic groups. The zurla (double-reed 
wood-wind instrument) as an instrument is typical for Macedonian, Albanian and Turkish 
ethnic groups and the trumpet, saxophone and earthenware kettledrum and tambourine are 
typical for the Macedonian, Serbian and Roma population while the kamane, screech owl 
and canon are dominant in the Turkish population. However, the students have the 
possibility to learn that the instrument zurla the Albanians call the "surlja", the Turks 
"zurna" and the Gypsies "surla" (Ibid,p.41). Also, they are informed that these instruments 
are made by craftsmen from different ethnic group such as: Macedonians, Turks, Gypsies, 
who successfully make higher number of fiddles, flutes and other string instruments, such as 
kemane and others. 

On the other hand, when the folk dances in the Republic of Macedonia, the students have 
the possibility to meet the different types of stage designers and customs related to 5 reli-
gious groups: west, south-west, south, north and east. Accompanying instruments include: 
the bagpipe, zurla, drums, flute, fiddle, screech owl, tambourine, clarinet, trumpet, kemane 
or a type of orchestra. 

The authors have incorporated all this as project activity, which has to be completed in 
5 steps through different questions, of which the first step is planning and organization, as 
well as data collection for different folk music instruments. The second step is exploration 
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which involves materials from instrumental compositions, as well as music videos, audio 
or power-point presentations. The third step – choosing the presentation model, technical 
and aesthetic regulation.  

The fourth step – presentation- verbal presentation with a demonstration of audio materials, 
a video presentation with a music background as well as a presentation with photos and audio 
materials.  

The fifth step includes the expected results i.e. a successful student presentation which 
could be made in a group or individually (Ibid, pg. 50-55). 

The content for the music course is systematically developed in a program from the 
fifth till the eighth grade, incorporating popular music songs from the tradition of the 
abovementioned ethic groups in the Republic of Macedonia, where the Macedonian 
students get familiar with Albanian folk and popular songs, Gypsies learn Turkish music 
and vice versa. In this way music acts like a mist between ethnic groups in the Republic of 
Macedonia; as well as an introduction into the multicultural living of youth, for the 
purpose of introducing the cultures and traditions of others through music as a most 
universal discipline. 

In the school books for seventh graders, the same authors made a classification of the 
English, French and German songs, where the students have the possibility to get familiar 
with the traditions of the abovementioned nations as well as the most popular songs in 
their cultures. That is the case with the English Christmas songs, which the students learn 
and sing during their classes, learning their characteristics, the timeline, the type of the 
song and the event for which the song is sung, the Christian holiday – Christmas. In that 
context, the most popular Italian canzones are also represented which represent the most 
important features of the Italian music tradition, for example the song "O sole mio" whose 
lyrics are connected with Napoli, which is town of the world cultural tradition, especially 
in terms of music. (Dimova et al. 2011:38-39), 

In the spirit of interculturality, the students meet the Italian folk song – the canzone 
which connects Italy and France and is equally popular and traditionally prevalent in both 
Mediterranean countries. That is the case with other countries in Europe and this way of 
establishing a connection through music is a big asset for bringing nations closer. 

In seventh grade the students have the possibility to learn the most popular music 
names from the Macedonian, Albanian, Turkish, Serbian, Roma and Vlach group. In this 
context, the students get assignments to create an album or Power Point presentation with 
music illustrations for all ethnic groups they have learned about. In essence, a large 
number of Albanian artists are successful as music interpreters, at the top of Macedonian 
popular list is the queen of the gypsy song, who is a Roma herself – Esma Redzepova. As 
we all know, the stereotypes within schools are especially prominent regarding the Roma 
people. Namely, it is familiar that "thanks" to stereotypes, Roma children are considered 
children who lie and steal. For them, almost as some unwritten rule seats in the last row 
are reserved. They do not study hard - it is also a familiar stereotype regarding the Roma 
students. Because of the expressed stereotypes and prejudices, they mostly sit alone, if the 
number of students within a class is odd. The question which is the subject of our 
thoughts, has not for its aim to show what kind of stereotypes and prejudices exist 
regarding the Roma people, which are well known, but how to overcome the existing 
ones. Music could to do that.  
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The conclusion is that for the successful multicultural education of children starting 
from primary education it is important that the students from different ethnic groups take 
classes together, no matter of the nationality of the teacher. It is also important for the 
programs to incorporate bigger number of educational contents so that the students get a 
more complete education as well as become familiar with the most important 
achievements from the area of multi cultural living of their colleagues, neighbors and 
friends. This is one attempt which can have a great influence on the connection between 
the nations in the Republic of Macedonia and in the Balkans. This educational trend has 
become famous worldwide, so that music can act as a bridge for multicultural living, and 
music interest of your friend from another ethnic group is the biggest treasure and 
contribution to multicultural living.  

CONCLUSION 

In this work we have stated the most important aspects of both music and music 
education and their importance in the frames of multicultural education as well as in 
intercultural aspects. Music helps to overcome stereotypes and prejudices, and to open the 
wide horizons for multi-cultural and inter-cultural building in contemporary society. Music 
education as well as music, for a long period of time has been a bridge for the connection 
between different cultures, traditions and ethos, which have created an opportunity for 
mutual respect and understanding, exactly through music, in fact, all the created music works 
of art which have become famous in the music history of many nations. 

Music is a unique language to be used by all nations in the world and it offers an 
opportunity for the connection of many cultures and their mutual understanding. 

Our opinion for the role of music in multicultural education is a question which has an 
important place in building one's personality in contemporary life in a society fulfilled 
with great variety. 
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MULTIKULTURALNI I INTERKULTURALNI ASPEKTI 
MUZIČKE UMETNOSTI I OBRAZOVANJA – BITNE DIMENZIJE 

U SAVREMENOM DRUŠTVU 

Ljupco Koskarov 

Ovaj rad daje pregled najvažnijih aspekata muzičke umetnosti i obrazovanja i njihovih uloga u 
okviru multikulturalnog obrazovanja. Muzička umetnost ima obrazovnu vrednost i postoji još od doba 
najranijih filozofa. Preuzela je glavnu ulogu u procesu obrazovanja i kao unizverzalna disciplina je 
odavno vodeći faktor. Muzika ne poznaje granice, ne poznaje etnokulturaliziam, ali ima sveopštu korist za 
zemlje širom sveta. U tom kontekstu, škola i porodica bi trebalo da omoguće mladima da razumeju, 
ostvare i koriste sve dobrobiti civilizacije, kako bi proširili svoje vidike kroz multikulturalno i među-
kulturno stvaralaštvo. 

Ključne reči:  multikulturalno obrazovanje, među-kulturne odlike, muzičko obrazovanje, muzička 
umetnost, škola



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




